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‘‘THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Goethe, 
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RYSTAL PALACE.—Tuis Day (Sarvurpar), at Three. 
CONCERT by Mr H. LESLIE’S CHOIR. Mr Leslie’s Cantata, 
Holyrood, and a Miscellaneous Selection. Vocaliste—Miss Robertson, Miss 
Fonblanque ; Mr Barton McGuckin, Mr Santley. Mr Leslie’s Choir. Crystal 
Palace Orchestra. Conductor—Mr H. Lesiie. Seats, 2s, 6d., 1s., and 6d, 
STEINWAY HALL. 


K aah eDr's SONGS OF SCOTLAND. 


CoMMENCING MONDAY, June 3. 





Every Moxpay, Turspay, TuurspAy, and Frrpay, at Eight; WEDNESDAY 
and SaTuRDAY, at Three. Admission, 5s., 3s., 2s., 1s. Seats booked at 
pe ety Hayes’, Keith’s; and at Steinway Hall, 15, Lower Seymour Street, 
Portman Square. 





Mesical ASSOCIATION, 27, Harter Srreer, W.— 
On Monvay, June 3, CHARLES MackeEson, Esq., F.8.8., will read a paper 

“On the present Cultivation of Sacred Musicin England.” Chair taken at 4.30; 

paper read at Five o'clock. JAMES HIGGS, Hon. Sec, 
9, Torrington Square, W.C. 


UNDER ROYAL AND DISTINGUISHED PATRONAGE. 


ME SIDNEY PRATTEN has the honour to announce 


that her Annual GUITAR RECITAL will take place at Steinway HAL, 
‘er our Street, Portman Square, on TuEspAY, June 18, at Three o'clock, 
when she will be assisted by eminent artiste. Mdme Sidney Pratten will play 
Selections from the celebrated writers for the Guitar, Giuliani, Legnani, Leonard 
Schulz, and Sor, and some of her former and later Compositions. Full par- 
ticulars will be duly announced. Sofa Stalls, 15s.; Reserved Seats, 10s. 6d. ; 
Unreserved Seats and Balcony, 5s. To be had at Mdme Pratren’s residence, 
22a, Dorset Street, Portman Square, W, 


HE ROYAL SOCIETY OF MUSICIANS OF GREAT 


BRITAIN (instituted in 1738; incorporated in 1789), for the Support and 
Maintenance of Aged and Indigent Musicians, their Widows, and Orphans. 
Patroness—Her Most Gracious Majesty the QUEEN. 

The Annual performance of HANDEL’s Oratorio, “THE MESSIAH,” 
will take pi.ceon SaturDay Afternoon, June §, at St JamEs’s HALL, at Three 
o'clock. e following artists have already consented to assist :—Mdme 
Lemmens-Sherrington, Mdme Fatey, Mrs Mudie-Bolingbroke, Mr W. H. 
Cummings, Mr Wadmore, and Mr Lewis Thomas, The orchestra and chorus 
will be complete, Principal Violin—Mr J. T. Willy; Trumpet—Mr T. Harper ; 
Organist—Mr E. J. Hopkins. Oonductor—Mr W. G. Ovsins. The whole of the 
Area Stalls are reserved for the Subscribers to the Society. Balcony Stalls, 
10s, 6d. ; Unreserved, 58. and 2s. 6d. Tickets to be obtained of Stanley Lucas, 
Weber & Co., 84, New Bond Street ; all the principal Musicsellers ; and of Mr 
Austin, Ticket Office, 8t James’s Hall. 


LLE IDA HENRY’S ANNUAL CONCERT, at the 

Royat ACADEMY OF Music CoNCERT-ROOM, on Monpay Evening, 
June 3, at Eight o'clock. Artists—Mdlle Nita Gaetano, Mdme Sophie Liwe ; 
Herr Ludwig Straus, Herr E. Heimendahl, Mr J. B. Zerbini, Herr Daubert, 
Herr Theo. Sasten: and Mdlle Ida Henry. Stalls, 10s. 6d.; Balcony, 2s. 6d. 


Me KUHE’S GRAND MORNING CONCERT, at the 
Frorat Hatt, Monpay, June 3. Mesdames Adelina Patti, Sarda, 
Smeroschi, Synnerberg, and Mdlle Albani; MM. Nicolini, Piazza, Capoul, 
Graziani, Ciampi, Cotogni, and Maurel. Violin—Sefior Sarasate. Pianoforte— 
me Kuhe, Oonductors—MM. Vianest, BEvigNnani, W. Ganz, and Sir JuLius 
ENEDICT, 


ANS VON BULOW will give Two PIANOFORTE 

RECITALS, at St James’s Hatt, on TuHurspay Afternoon next, June 6, 

and Tuurspay Afternoon, June 13, commencing at Three o'clock precisely. 
Tickets, 7s. 6d., 36., and 1s. ; at Austin’s, St James’s Hall, and the usual Agents. 


ME SAINTON-DOLBY’S VOCAL ACADEMY, for 

the Training of Amateur and Professional Vocalists. A FREE SCHOLAR- 

SHIP will be competed for in JuLy next. Candidates must not be under 17 or 

over 19 yearsof age. Particulars can be obtained at 71, Gloucester Place, Hyde 

Tork, on = day except Wednesdays and Saturdays, between the hours of 
leven an e, 























REMOVAL. 
S IGNOR FOLI begs to announce his removal to 
88, Piccadilly, W. 








ROYAL ITALIAN OPERA, 


COVENT GARDEN. : 


Mdlle Albani.—Production of “ Paul et Virginie.” 
HIS EVENING (Sarurpar), June 1, will be performed 
(first time in England) Vicror Massr’s ra, “ PAUL ET VIRGINIE.” 
Virginia, Mdlle Albani; Meala, Mdme Scalchi; Domingo, M. Maurel ; Mons. de 
Sainte-Croix, Signor Carbone; and Paolo, M. Capoul, Conductor—Signor 
BeEvieNami. The ‘‘ Bamboula” will be danced by the Corps de Ballet. 


Next week there will be Six Performances.—Debut of Mdlle Mantilla. 

On Monpay next, June 3 (first time these two years), MEYERBEER’s Operas, 
“LAFRICAINE.” Selika, Mdlle Mantilla (her first appearance in England). 
Conductor— Signor VIANESI. 


Malle Albani.—Second Night of ‘‘ Paul et Virginie.” 
On TuEsDAY next, June 4 (second time in England), Victor Masse’s “ PAUL 
ET VIRGINIE.” (Castas above). 


Mdme Adelina Patti. 
On WEDNESDAY next, June 5, VERDI’s Opera, ‘IL TROVATORE.” Leonora, 
Mdme Adelina Patti. Conductor—Signor VIANESI. 
Doors open at Eight o’clock ; the Opera commences at Half-past. 
The Box Office, under the Portico of the Theatre, is open from Ten till Five. 


N R GANZ’S MATINEE-MUSICALE will take place at 

DuptEy Hovse, Park Lane (by the kind permission of the Earl and 
Countess of Dudley), on THuRspAy, June 6, at Three o’clock. Artists—Miss 
Robertson and Mdme Patey, Miss Purdy and Mdlle Trebelli ; Mr Edward Lloyd 
and Signor Foli. Pianoforte—MrGanz. Violin—Sefior Sarasate. Violoncello— 
Signor Pezze. Conductors—Sir JuLius BENEDICT, Mr RANDEGGER, and Mr 
Ganz (by kind permission of J. H. Mapleson, Esq.). Tickets, One Guinea and 
Half a Guinea ; at Chappell’s, 50, New Bond Street; Mitchell’s, 33, Old Bond 
Street; and of Mr WILHELM Ganz, 126, Harley Street, W. 


THIS DAY (SATURDAY), JUNE 1. 
Lonpox CONSERVATOIRE OF MUSIC.—CONCERT 


at the LanGHaM HALL, by eminent Artists and Students studying 
under the following Professors and Examiners:—Signori Tito Mattei, Enrico 
Mattei, Monari Rocca ; Herren Lutgen and Jacoby ; Messrs Albert, Boumann, 
Amand Oastegnier, Tourneur, and J. Riviere; Messrs H. ©. Cooper, F. 
Chatterton, T. Lawrence, J. Hutchins, T. E. Mann, T. Harper, Bernhardt, and 
Lansdowne Oottell. Studentscanenteranytime. Programmes and prospectuses 
post free.—O, Ray, Langham Hall, W. 


R OLIVER KING'S FIRST CONCERT, at Sreryway Hatt, 

Lower Seymour Street, on WEDNESDAY Evening, June 5, at Eight o'clock. 

Miss Mulholland, Mdme Antoinette Sterling. Violin—Herr Kummer. Piano- 

forte—Mr Oliver King. Conductor—Signor RANDEGGER. Stalls, 10s. 6d. ; 

Reserved Seats, 5s. Admission, 2s. Tickets at Novello’s, 1, Berners Street ; 
the principal Musicsellers ; and at Steinway Hall. 


CHUBERT SOCIETY, Brersoven Rooms, 27, Harter 
STREET, W. President—Sir Jutius BENEDICT. Founder and Director— 
Herr ScHUBERTH. Twelfth Season, 1878. The Eighteenth Soirée Musicale 
is fixed for Wednesday evening, June 12. Next Ballot, Monday, 27th inst. 
Ladies and gentlemen yy of Lape oe ny do so at —_ — — a 
counting for one year from date of entry. Prospectus and full particulars on 
contention to . H. G. HOPPER, Hon. Sec. 


244, Regent Street. 


M® THOMAS CHAPMAN, for upwards of thirty years 
associated with Mr Mitchell's Royal Library, having been seized with 
paralysis (while in the performance of his duties), whereby he has lost, not only 
the use of his limbs, but also the power of speech, thus rendering him incapable 
of ing his avocati a few friends, sympathising in his affliction, are 
desirous of obtaining subscriptions, and Sem him with a purse. Contribu- 
tions in aid of this object, which are most a solicited, will be thankfully 
received by Mr MITCHELL, 33, Old Bond Street, W., or Mr BurraGeE, Hon. 8ec., 
45, Tregunter Road, 8.W. 


? 

XFORD.—NEW COLLEGE CHOIR. BOYS’ VOICES.— 
On Fripay, July 5, at Two p.m., there will be a TRIAL of VOICES, in the 
CoLLEGE Music SCHOOL, to select Six Boys to sing in the Chapel Service. All the 
Choristers receive a thorough commercial education, with rousical training, 
free of charge. Eight are boarded in the schoo!master’s house (four free of 
charge, four paying £3 a quarter), and the other eight live with parents or 
friends in Oxford. For particulars of further advantages, pecuniary, &c., apply, 

stating age and qualifications, to the PrEcENTOR, New College, Oxford. 
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ASCHER’S ‘ ALICE.” . 
ISS NINA BRUNEL will play (by desire) Ascuer’s 
FANTASIA on the popular Song, “ ALICE, WHERE ART THOU?” ru18 
EVENING, at Langham Hall. 
“ROCK ME TO SLEEP.” 


Moe SPENCER will sing Sir Juxrvus Beveprcr’s Song, 
“ROCK ME TO SLEEP,” at the Langham Hall Concert Room, THIS 
EVENING. 








“ THE GLAD SUNSHINE.” 


ISS PATTIE KEATE will sing (by desire) Wettrneton 
GUERNSEY’s new and popular Song, ‘‘ THE GLAD SUNSHINE,” at the 
Langham Hall, THIS EVENING (Saturday), June 1. 





ICORDI’S (of Milan) DEPOT OF ITALIAN MUSIC, 
23, CHARLES STREET, MippLESEx HospiraL, Lonpon, W. 
Lists of Vocal, Pianoforte, or Instrumental Music of every description gratis 
and post free. 
All Sheet Music at half price. Sample Copies to the Trade on the usual terms. 
All works produced in Italy, &c., promptly procured without extra charge. 


Ricorpi’s GRAN OATALOGO, containing 50,000 of his own publications, 5s. net. 


NEW SONGS. 
Mazzonr: ‘‘ SOGNI D’AMORE,” 3s, 
Pinsuti: “WELCOME, PRETTY PRIMROSE” (“Salve o Rosa”),"sung by 
Mdlle Thalberg, 4s.; ‘‘ EYES SO BLUE,” 4s. 
Rorort: ‘ FIOR OHE LANGUE,” 3s. ; “SAI PEROHE?” 3s, 6d. ; “OANTA,” 
Ballata, 4s. ; ‘‘ T AMO ANCORA,” 3s. 
TARTAGLIONE: “AD UNA STELLA” (“Tell me, bright starlet”), 4s. 
THALBERG: ‘SEPARATION ” (‘‘ La partenza”’), sung by Mdlle Thalberg, 3s. 
Tostr: “OHE MAMMA!”), 3s. 6d.; ““LONTAN DAGLI OCOCHI,” 4s.; 
“CHI TARDI ARRIVA MALE ALLOGGIA,” 3s, 6d.; ‘“‘“RIDE BEN 
OHI RIDE L'ULTIMO,” 3s. 
All post free for Haif price, 
“‘OLEMENTI,” Vol. I., II., III., IV., 1s, 6d. net. 
1s. 6d. each net. 
“ Danze CELEBRI” (celebrated Dance Music), containing from nine to twenty- 
four pieces each volume. In four vols,, 3s. each net. 


RICORDI, 23, OHaRLES STREET, MippLESEX HospiTaL, Lonpon, W.; 
and all Musicsellers. 


L. T. PIVER, 


Parfumeur et Gantier de la Famille Royale et des principales Cours de l’Europe, 


160, REGENT STREET. 
Parfumerie spéciale au ‘‘ Lait d’Iris.” Seule maison & Londres pour les 
GANTS JOUVIN er Cr. 
Grand Assortiment d’ Eventails. 


KUTSCHKE POLKA. 
BY 
LUDWIG STASNY. 


Bach. Vol. I., IL., IIl., 








PIANOFORTE SOLO 
DUET 


SEPTEIT ..._... 
FULL ORCHESTRA 





AMARANTH POLKA. 
BY 

LUDWIG STASNY. 

PIANOFORTE BOLO ww tee 
DUET 


Ley ee 
FULL ORCHESTRA 


POLKA DES SINGES. 
GASTON DE LILLE. 


PIANOFORTE SOLO ne 
BEPTETT ..... se net 
Publisned by SCHOTT & CO., 159, REGENT STREET, LONDON, W. 


ULTIVATION OF THE VOICE—Mr T. THORPE 
PEDE, late Professor of Singing at the Royal Academy of Music, and for 
several years Assistant Professor with, and successor by certificate to, the 
celebrated Maestro Crivelli, receives a limited number of Pupils for Italian 
and English Singing for the stage, concert-room, or oratorio, Amongst his many 
late and present pupils are Mesdames Alice Barth, Wensly, Berresford 
Enriquez, and Ozve-Ashton. Messrs J. W. Turner aud Dudley Thomas, &c., also 
derived much benefit from Mr TuorPe PrEpz's instructions during their engage- 
ment with him. 
Belgrave House, 51, Haverstock Hill. 


“T)7HEN SPRING RETURNS.” Song. Price 2s. 
“SNOWDROP, SWEET SIMPLE FLOWER.” Ballad. Price 3s. 
The Words and Music by T. J. Prout. 
London: Duncan Davison & Co., 244, Regent Street, W. 


FINE VIOLONCELLO, by Rvegrr, for SALE. 


be seen at Chappell & Co.’s, 50, New Bond Street, W. 











May 





R ALFRED JAELL will arrive in London on June 10. 
Letters to be addressed to the care of Messrs Erard, 18, Great Marlborough 
Street, London, W. 


ISS PURDY has returned to Town. She is at liberty to 
accept ENGAGEMENTS for Oratorios and public and private Concerts, 
—35, Victoria Road, Kensington, W. 


R FREDERIC WOOD (Primo Tenore), late of the 


Wilhelmj Concert Tour. Opera, Concert, or Oratorio. Address, care of 
Messrs HopaE & Essex, 6 and 7, Argyll Street, Regent Street, W. 


GIGNOR and Mdlle BADIA beg to announce their return to 
= town for the Season. All letters to be addressed 7, Duke Street, Portland 
ace. 


ERR LOUIS ENGEL has the honour to announce 

that he has returned to London, after several years’ absence, and that he 

will be happy to receive Pupils for the Harmonium, and ENGAGEMENTS for 
Concerts and Parties. Address—Messrs CHaPPELL & Co., 50, New Bond Street. 


BOULOGNE-SUR-MER. 
T° BE LET, Furnished, for Three Months, a HOUSE, in a 


central situation, containing nine rooms, kitchen, &c, Terms, £10 per 
month. Address ‘8, 0.,” care of Messrs Duncan Davison & Oo., 244, Regent 
Street, W. 




















WEBER (NEW YORK) PIANOFORTES. 
A Depét for these justly celebrated Instruments is now established at 
29, BAKER STREET, PORTMAN SQUARE, W. 
(Nearly opposite Mdme TussauD’s). 


O. Curtis, Sole Agent. 


Che Cheatre: 


A WEEKLY NEWSPAPER AND REVIEW. 
The Number for May 29 contains :— 


In the Provinoes. 

In Berlin. 

En Paseant. 

The Shakespeare Memorial. 
The Music-hall. 


&e., &e., &e. 
Published every Wednesday. 
Price 3p, 
At the Office of Tox THEATRE, $1, Great Queen Street, Lincoln's Inn, W.0. 


A NDREWS’ “GOLDEN WREATH ” (Piano); now deli- 

vering to subscribers, 3s. 6d. (until Jume 10) ; non-subscribers, 5s. net. ; a 
limited number of copies will be printed.—R. ANDREWS, 14, Park Avenue, 
Longsight. 





In London. 
In Paris. 
In Milan. 


~~ Farewells. 
A Mystification. 
Lost. 








NEW SONG BY SIGNOR BADIA. 


| Fy NUIT SUR LE LAC” (“INTORNO AL LAGO”), 

(sung with distinguished success by Mdlle Carlotta Badia at Mr Sydney 
Smith’s Concert, Willis’s Rooms), is published, price 4s., by DuNcaAN DavIsON 
& Oo., 244, Regent Street, W. 


NEW SONG BY SIGNOR SCHIRA, 


NGELS’ FOOD. Song. (Composed for and sung by Signor 
Talbo). The Words by Rrra. The Music by F. Scurra. Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 








Just Published. 
NEW SONG BY L. BADIA. 
“(10M ’ERA BELLA” (“FAIR WAS MY LADY.”) 


The English version of the Words by MARIA X. HAYES. The woe 
L.Bapta. Price 4s. London: Duncan Davison & Oo., 244, Regent Street, W. 





CARL KREBS’ STUDIES. 


REBS’ STUDY No. 2, in B flat major; and Krebs’ 

Study No, 10, in F major, as me gee by Mdlle Marte Kreps, at her 

Recital at 8t James’s Hall, are published, price 3s. each, by Duncan DAVISON 
& Co., 244, Regent Street, W. 

“Then came two Studies from the pen of Mdlle Krebs’ father and instructor, 
the second of which, a capital wrist exercise, was dashed out with such astonish- 
ing bravura, that the unusually cold audience was roused into calling for an 
encore, with which Mdlle Krebs complied.”—Brighton Gazette. 

“The greatest success was in the two Studies composed (probably for her) by 
her father. The second in F was a good specimen of octave playing. The 
rapidity and evenness of the octaves elicited the only encore of the recital.”— 
Brighton Guardian, 


EYLOFF’S LATEST COMPOSITIONS.—Gavotte in F; 
Sultan de Zanzibar March ; Bourrée; Sarabande et Tarantelle; and Minuetto 
in B flat, are published at 
LYON & HALL’S Warwick Mansion, Brrenrtox. 
Price 28, each, post free. 
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ROYAL ITALIAN OPERA. 


That the operatic event of last week was the first performance 
for the season of Wagner’s mystic and poetical. Lohengrin can 
hardly be questioned. Notwithstanding the temporary vogue 
enjoyed among us by the Fliegende Hollander and the warm 
reception given to Tannhduser, it may be said with truth that 
Lohengrin has laid firmer hold on the sympathies of the English 
public than either of its precursors, Three years ago, in this same 
month of May, the Italian version (originally prepared for 
Bologna, where the hero was represented by Signor Cam- 
panini) was brought out by Mr Gye, with great splendour of 
scenery, costumes, and accessories, and, in spite of varying 
opinions about the music and the theories of its composer, created 
a lively impression, an impression further strengthened when, 
about a month later, Mr Mapleson produced another Italian 
version at Her Majesty’s Opera, Drury Lane. About the work 
itself, and the place it holds among the trilogy of mythic legends 
that first excited the ever-excitable imagination of its composer, so 
much has been said that no more remains to add, unless it be that 
in the very simplicity of its story lies, perhaps, its abiding charm. 
Here Wagner is indeed a poet—a genuine poet beyond question. 
That Lohengrin also contains some of his deepest felt music is no 
less true than that each one of the dramatis persone is endowed 
with marked individuality, not so much because there are certain 
melodious phrases always easy to recognize by attentive and 
intelligent listeners as because there is a something, indefinite if 
we will, yet still unmistakable, as to its general bearing. Elsa is 
Elsa, Ortrud is Ortrud, Telramund is Telramund, just as much in 
the music as in the drama. The storm-driven captain in the 
Fliegende Hollinder and the volatile minstrel in Tannhduser were 
far easier to depict ; in Lohengrin there is a subtlety surpassing 
these, and forcing us to the conviction that, notwithstanding its 
interminable recitatives and many inequalities, Wagner (if only 
he would condescend to subdue his orchestral colouring) might 
have treated a subject wholly independent of the mythos, and 
more sympathetic than that of Hans Sachs, the cobbler Meister- 
singer, in @ genial manner, and with proportionate success. Why 
should he not for once in a way descend from the clouds and try 
something on firm earth? But to leave such speculations, the 
the representation of Lohengrin at Covent Garden the other 
night, under the direction of Signor Vianesi, was, on the whole, 
remarkably effective. About the Elsa of Mdlle Albani opinions 
are undivided. By unanimous consent it ranks among the most 
poetical creations of our time, and for grace, tenderness, and, 
wherever demanded, impassioned feeling, could hardly be sur- 
passed. Signor Gayarre, as Lohengrin, surprised even his 
warmest admirers. He was not only dignified and manly in 
deportment, but showed himself so thoroughly well acquainted 
with the music that even the most exacting of Wagner's disciples 
could have found little fault with him. If Mdme Saar had 
sufficient voice to do full justice to the music, her Ortrud would 
be unexceptionable: but this, unfortunately, is not the case, and 
it was only her dramatic conception that stood her in good stead. 
Signor Cotogni’s Telramund, if he could endow that uninviting 
personage with a little more of the malignancy which is its 
necessary characteristic, would be irreproachable ; while Signor 
Capponi, the Herald (the original Herald of 1875), proved, as 
before, that he had just the voice required to give effect to the 
music set down for him. The orchestra was excellent from 
beginning to end, and the chorus, although here and there a 
little perplexed (and no wonder !), on the whole passed creditably 
through their by no means easy task. Lohengrin, in fact, was 
once more a success, and the crowded house showed that it was 
also an attraction. More is the pity that, in consequence of their 
questionable subjects, Tristan and the Ring des Nibelungen have 
80 little chance of ever being heard in this country. The T'rovatore 
and the Barbiere di Siviglia were both given during the week. 
with Mdme Adelina Patti as Leonora in the one and as Rosina in 
the other. To praise either would be superfluous. Before the 
overture to the Barbiere, on Saturday night, it being the celebra- 
tion of the birthday of Her Majesty the Queen, the orchestra 
played the National Anthem, which was received with such 
enthusiasm by the audience that it had to be repeated. 





Mitan.—A new opera, I! Lago delle Fate, by Sig. Dominiceti, 
has achieved moderate success at the Teatro Carcano. 








MR CHARLES HALLE’S RECITALS. 


Mr Charles Hallé’s “Pianoforte Recitals” are always looked 
forward to with interest, not merely by professors, but by 
amateurs of the most fashionable of instruments. Instituted as 
far back as 1861, they have now reached their 18th season. Mr 
Hallé’s first idea was to devote the series of eight recitals ex- 
clusively to the solo sonatas of Beethoven for pianoforte; and 
this—no easy task in a simply mechanical sense, even for the most 
expert and practised executant, to say nothing about the compre- 
hensive intelligence demanded for its adequate fulfilment—has 
been accomplished on various occasions with entire success. No 
living professor is better fitted than Mr Hallé for a labour from 
which many of the most eminent artists, his contemporaries, 
would recoil, or, at least, which they would not undertake without 
serious and long consideration. How thoroughly his first essay was 
appreciated our musical readers know well, as also how often it 
has been repeated with the same result. Nevertheless, in 1863, 
Mr Hallé’s proficiency not being limited to these especial examples 
of the genius of Beethoven, he varied his scheme; and while a 
sonata, with some other piece of Beethoven’s, still remained an 
indispensable feature, we find works from other composers, of the 
last and present centuries, figuring in the programmes—John 
Sebastian Bach conspicuous before all. Why, it may be asked, 
does not Mr Hallé occasionally give a specimen or two from 
Friedemann and Emmanuel, the most gifted sons of the illustrious 
Leipsic Cantor? Handel and Domenico Scarlatti followed Bach, 
as a matter of course. Then, from time to time, came Haydn, 
Mozart, Clementi, Dussek, John Field, and Hummel; then Weber, 
Schubert, Mendelssohn, Niels Gade, Schumann, Chopin, Henselt, 
Stephen Heller, Sterndale Bennett, &c. Subsequently Mr Hallé 
again extended his plan, and, no longer restricting himself to solo 
performances, introduced concerted music into his programmes, 
until—not to enter into further details—he had played the five 
violoncello sonatas (with Signor Piatti), the ten violin sonatas 
(with Mdme Norman-Neruda), the five trios for pianoforte, violin, 
and violoncello, &c. In one series were comprised all the pub- 
lished sonatas and minor pieces of Schubert, combined with the 
whole of Beethoven’s miscellaneous works for pianoforte without 
accompaniments; and this innovation found so ready acceptance 
that it had to be repeated the following year. 1870 being the cen- 
tenary of Beethoven’s birth, the solo sonatas were once more per- 
formed, as at the outset, in chronological order, which confers upon 
the programmes both an artistic and historic value. It cannot be too 
frequently urged that these sonatas exemplify the gradual develop- 
ment of the musician’s genius from its earlier stages to its ripe 
maturity, commencing, like the trios, quartets, and symphonies, 
with the period of his first “ style,” acting a prominent part in his 
second, and soaring far towards the zenith of his third; and that, 
merely regarded as a set of compositions for a single unaided in- 
strument, no two of them having anything in common with each 
other except their originality and beauty, they occupy a place 
apart, and are, in fact,in their way, unparalleled. Since 1870 
Mr Hallé has addressed his public from a more or less eclectic 
point of view—“ selecting, or choosing at will,” as Dr Johnson ex- 
plains the term ; and so, not only were the works of Schumann 
more freely drawn upon, but also those of musicians who, coming 
after Schumann, have, in different degrees, created a marked 
impression. That Johannes Brahms took the lead of all such 
will easily be credited by amateurs who understand what is 
healthy and genuine in art, in contradistinction to what, however, 
at periods, clever and ingenious, is seldom anything better than 
manufacture—head-work rather than heart-work, calculated 
rather than spontaneous. In this new and laudable frame of 
mind Mr Hallé has brought forward various examples from 
Joachim Raff, Anton Rubinstein, Carl Goldmark, Friederich 
Kiel, Gernsheim, Saint-Saéns, &c.—all to be reckoned in the 
category, seeing that all have won and maintain a position 
entitling them to a fair outspoken criticism in accordance with 
their respective merits;—for, as Mr Hallé himself contends, 
“there is no more acceptable way of making evident the great 
works of the past than by comparing them with what has been 
written after—and that to shut out what is doing at the time in 
which we live would be both unfair and injudicious.” How other- 
wise, indeed, are we to know whether the art is advancing 
or the contrary? For this reason, if for no other, the examples 
of Saint-Saéns, Brahms, Goldmark, and Raff, already included 
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in the present series, were welcome. These comprised a quartet in 
B flat, for pianoforte and stringed instruments, a sonata in F minor, 
for pianoforte alone, a suite in E minor for pianoforte and violin, and 
a quartet in G, also for pianoforte and stringed instruments. The 
most interesting feature in the catalogue was the solo sonata by 
Brahms, which, though an early work (Op. 5), and very diffusely 
wrought out, the character of its leading themes borne in mind, 
goes far to account for the rhapsodical prophecy uttered by 
Schumann upon the then young, now matured and renowned 
composer. Raff’s quartet, by no means an early work, seeing that 
it is numbered (in companionship with another) “Op. 202,” 
reveals all the diffuseness and monotony of its author’s style, and, 
if we except the scherzo and the air with variations, cannot 
certainly be ranked among his happiest creations. The quartet 
of M. Saint-Saéns is extremely clever, though somewhat dry and 
laboured. This French composer and Herr Raff, of Wiesbaden, 
are both staunch believers in a certain new theory, and write 
accordingly. Herr Brahms, on the contrary, as all musicians 
know, is the champion of the old and recognized “ school”—a 
consolation just now, while so many young German composers, 
unable to follow, affect to make light of it. The admixture of 
these novelties, whatever their absolute claims to consideration, 
has given both variety and interest to Mr Hallé’s recitals, at the 
last of which, when the Princess of Wales (a frequent visitor at 
St James's Hall) was present, the Faschingsschwank aus Wien, for 
pianoforte alone, one of the two often melancholy Schumann’s 
liveliest inspirations, was given. Mr Hallé, who is playing his 
very best, also joined Herr Franz Néruda in Rubinstein’s spirited 
sonata for pianoforte and violoncello (D major), taking part with 
Mdme Norman-Néruda (of all lady-violinists chief and most 
perfect) and the same excellent violoncellist in Beethoven’s quaint 
and fanciful variations on the air, “Ich bin der Schneider, 
Kakadu—” by Wenzel Miiller, so popular in Germany at the close 
of last century as to be styled “Composer for the people.” In 
Raff's quartet the same executants were assisted by Herr Ludwig 
Straus, who, as connoisseurs are aware, is no less finished a 
master of the viola than of the violin. So that, although not 
containing a single piece by Mozart, Beethoven, Schubert, or 
Mendelssohn, the programme exhibited sufficient variety to gratify 
every one present. 





NATIONAL SONG.* 
i | ut, 
Come, send round the wine cup, we | The beams of bright liberty have not 
must not yet part; | yet fled, 
Be this toast loudly echoed by each | O’er the isles of the ocean their 
British heart : | radiance is shed : 
Our Army and Navy, our Country | Our Army and Navy, our Country 
and Queen ! | and Queen! 
The standard of England is proudly | Auspiciously still our horizon they 
unfurled, | ctreak, 
It streams a bold sign in the cause; And through the dark gloom of 
of the world ; proud tyranny break 
On freedom’s firm rock unpolluted | More gloriously yet by their lustre 
it waves, displayed, 





| 
| 
| 


And the tempest of war still illus- | And may no fatal cloud their full | 





splendour o’ershade : 
Our Army and Navy, our Country 
and Queen ! 


trously braves : 
Our Army and Navy, our Country | 
and Queen. 
Iv. 
Till nature shall vanish, and time be 
no more, 
May the pure waves of liberty roll 
round our shore : 
Our Army and Navy, our Country 
and Queen ! 
Wise, active, and vigilant, hardy | While those rights are in danger, 
and bold, our fathers bequeathed, 
Their chivalrous deeds in fame’s | May freedom’s bright sword never | 
records are told; | be sheath’d ; 
Then while so renowned an example | And oh, may that sword which the | 
we boast, | freeman’s arm draws | 
In defiance of foes, let this be our| Gleam terror and death in the 
toast : great glorious cause. 
Our Army and Navy, our Country | Of our Army and Navy, our 
and Queen ! Country and Queen! 
WELLINGTON GUERNSEY. 


Il. 

For freedom the hearts of our fore- 
fathers glow’d, 

For freedom the blood of our fore- 
fathers flow’d: 

Our Army and Navy, our Country 
and Queen ! 


* Copyright. 














ROSSINIS MOSES IN EGYPT. 
(From the “‘ Daily Telegraph, May 27.” ) 


The Sacred Harmonic Society is an eminently respectable and con- 
servative institution. It has long passed its youth, and outgrown 
friskiness. It acts up to the old copybook maxim, ‘‘Do nothing 
rashly,” and above all does it guard against running off the beaten 
track in chase of any gaudy butterfly that may chance to flutter into 
view. As says Dr Johnson— 


Cautious age suspects the flattering form, 
And only credits what experience tells. 


This is the rule, but times of exception come both to individuals and 
institutions. We allemember how the sage and venerable President 
of the Pickwick Club behaved at Dingley Dell under the stimulus of 
agreeable surroundings-—-how he tired out no end of partners in the 
country dance, and on the ice obeyed Sam Weller’s injunction ‘‘to 
keep the pot a bilin’” with youthful agility. So it 1s sometimes 
with associated bodies of men. Have we not known a Tory Govern- 
ment outstrip opponents who are nothing if not innovators, and pro- 
mote household suffrage? Similarly, here is the Sacred Harmonic 
Society, pledged by its traditions to the grave solidity of Handel, and 
only now and then condescending to the airy devotion of an Italian 
Stabat Mater, making a foray into the region of opera, capturing a 
prize, dressing it up, and presenting it as an oratorio. Marvellous, 
this, to tell, and people have looked upon it with the dubious expres- 
sion which suggests thoughts they are too polite to utter—thoughts 
as to the possible expediency of a commission in lunacy. But, 
though it may be strange for the Sacred Harmonic Society thus to 
act, the act itself is by no means unexampled. It was no uncommon 
thing in the days when Lent was ames at our lyric theatres by 
oratorio performances, for operas founded on sacred, or quasi-sacred 
themes, to be given in oratorio form. The very work presented in 
Exeter Hall on Friday evening—or, rather, the original version of it 
—was produced as an oratorio in 1822, and a year later Rossini’s 
fifth opera, Ciro in Bablionia, was heard under like conditions, 
It would be wrong, therefore, for those who disapprove of the 
Sacred Harmonic Society’s latest achievement to visit it with the 
censure due to that which is not only bad, but unexampled in its 
badness. The Society has only repeated the act of 1822, and gone 
back more than half a century for an example. But, in a single 
respect, at least, it has not come fully up to precedent. The oratorio 
managers of 1822 frankly stated that the works performed were not 
what they seemed. They avowed to all the world that Mosé and 
Ciro in Babilonia were operas, transferred, with certain modifications, 
to the concert platform, and oratorios only in regard to the nature of 
the subject and the conditions of the performance. The Sacred 
Harmonic Society has acted differently—so much so that it is within 
the bounds of possibility for musical historians, at some period when 
nineteenth-century civilization is as remote as that of the Greeks 
now, to believe that their really existed an oratorio composer called 
Rossini. The directors officially style the work ‘‘an oratorio,” and 
in the score published by them not the remotest indication that it 
ever was an opera can be found. Waiving altogether the question, 
which even a master so exacting as Wagner has admitted, whether 
it is right to present a work of art under conditions never contem- 
plated by its author, we may still doubt if the suppression of its 
original character be fair. But we go further, and say that it is not 
fair. Questionless, the directors had reasons which appeared to them 
sufficient. We do not, however, desire to know them, for Art, like 
mathematics, has its axioms, needless of proof, and incapable of 
being explained away. Can it be said, on the other hand, that the 
hiding of Rossini’s opera under the cloak of oratorio is in an 
measure condoned by results? To some extent this can be said. 
Our public, barred from the opera by its subject, and by the warning 
example of previous failure, now hei with what sort of music 
Rossini illustrated a series of stupendous Biblical events, and what, 
in 1818 and 1827, Italy and France respectively could accept as very 
serious lyric drama. This is something, but it is more—the directors, 
—— think it very much more—to hear Rossinian melodies in 

xeter Hall, and to have them rapturously applauded by an audience 
trained to the solemnities of oratorio proper. Will the movement 
stop here? Or may we anticipate Ciro in Babilonia with, perhaps, 
Verdi’s Nebuchadnezzar to follow ? 

But let us turn to the opera, which we may not ignore, though 
the Society does so. In 1818, when Rossini was at the height of his 
ae ang with the Neapolitans, he prepared, conjointly with a 
ibrettist named Totola, a work on the subject of Moses in Egypt. 
The master’s treatment of his theme showed so marked an advance 
towards nobility of sentiment and grandeur of design that the opera 
has been styled the first example of the ‘‘ second manner” afterwards 
illustrated by Zelmira and Semiramide. Thus distinguished it met 
with great success at the San Carlo, and was only endangered by 
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some absurd arrangements for representing the passage of the Red 
Sea, at which the audience, stimulated by a trivial march, were 
irreverent enough to laugh. Mention of this fact will, no doubt, 
recall to many minds the story that tells how, in order to avert the 
danger, Rossini added the grand prayer, ‘‘ Dall tuo stellato ;” 
writing it one morning, in a few minutes, while the poet waited by 
his bedside. The anecdote is sometimes discredited, but we fail to 
see on what grounds. In it there is nothing at all improbable. 
Moreover, it is circumstantially told by Stendhalt, who wrote only 
five years later, and who avers that one of his friends was present in 
Rossini’s chamber at the time. But, however this may be, the 
Prayer saved the opera, and made the audience wild with delight at 
a point where they had before felt nothing except a sense of the 
ridiculous, In 1826 Rossini was at the head of the Académie Royale 
de Musique of Paris, where, previous to composing his masterpiece, 
Guillaume Tell, he tried the effect of adapting some of his old Italian 
operas to the French stage. Maometto I/. was so treated and 
became known as Le Siége de Corinth. A year later the master took 
his Mosé in hand for a similar purpose, producing it as Moise en 
Egypte, after having made considerable alterations and additions. 
Rossini was like Handel in the freedom with which he treated his 
own music, and did not scruple to transfer to his French opera two 
choruses from Armida and some of the ballet airs from Ciro in 
Babilonia. But healso wrote many entirely new numbers, including 
much of the first act, the grand finale to Act 3, and the soprano air 
with chorus in Act 4. Thus enlarged and improved the opera made, 
at the outset, a great success. But it laboured under the disadvan- 
tage of wanting dramatic interest, and we are told that when it had 
once wearied the public, ‘‘ it was in vain that the directors reduced 
its dimensions. It became smaller and smaller, until it at last dis- 
appeared.” This seems to have been always the fate of the opera. 
When the original Italian version was brought out at the King’s 
Theatre in 1822 as Pietro ’Hremita—the year of its performance as 
an oratorio—the subscribers were delighted, and we are assured 
that ‘‘ one of the most distinguished supporters of the theatre, after 
protesting to the manager that he deserved well of the country, 
offered to propose him at White’s.” But the furore soon subsided. 
and Pietro (Eremita disappeared from the bills. The same thing 
happened at Covent Garden in 1850, when the French version was 
played in Italian under the name of Zora, with Mdme Castellan and 
Signor Tamberlik in the cast, Mr (now Sir Michael) Costa conducting. 
Everything was lavished upon the opera that money and skill could 
bring, but Zora became no more than a ‘‘nine day’s wonder,” and 
though Mr Gye has once or twice of late threatened its reproduction, 
the fulfilment of his threat is by no means likely. It will be said that 
in so far as these results arise from the undramatic character of the 
work, they have no bearing upon its production as an oratorio. The 
remark is just, and those who approve the step taken by the 
Sacred Harmonic Society are entitled to the full advantage derivable 
from it, as, also, from the fact that an eminent Parisian critic, M. 
Scudo, writing apropos to the revivalof Moise in Paristwenty-six years 
ago, said, with emphasis, that the opera has ‘‘all the characteristics 
of a veritable oratorio.” Some of us may differ from M. Scudo, and 
do so with all the confidence of those who know better than he 
could know what the characteristics of a veritable oratorio are. No 
one wishes to deny that there are grand pages in Moses. The music 
of the Lawgiver, for example, is full of dignity throughout, and 
rises in the invocation, Hterno, immenso, incomprehensibil Dio, even 
to sublimity. Of the famous Prayer—a genuine eS is 
unnecessary to speak, while the finale to the third act has, 
undeniably, the advantage of immense verve, as well as extreme 
noisiness. Admitting the sentiment of the pretty duets as a 
characteristic of true oratorio, there is, also, much to be said for 
them, but against this what a mass of triviality ranges itself ?— 
triviality of the worst kind, because out of place, even regarded as 

rt of alyric drama. The marvel was, on Friday, when strains 

efitting a comic opera rang through Exeter Hall in association with 

religious words, that the very stones of that evangelical edifice did 
not cry out. But the stones were silent. Not so the audience, 
who applauded with all the fervour of theatre-shunning people in 
the aot of enjoying one of Mr and Mrs German Reed’s entertain- 
ments. The performance is to be repeated in June, and no wonder, 
for the society has ‘‘ prospected ” a new field of operations destined, 
We + aa trust, to prove, if it needs must be worked, a source of 
wealth, 

The English text of Rossini’s ‘' oratorio” has been prepared by Mr 
Arthur Matthison. * * * * * * By whom the arrange- 
ment of the music has been done we are not told, but it 
indicates, in one respect at least, askilful hand. The cream of the 
opera is here past question, and if it be said that the representation 
in C major of the great Prayer, by way of finale, is a liberty 
favouring of licence, the case is one in which, if ever, the end 








sanctifies the means. The original ending—like the entire fourth act 
presents an anti-climax, whereas the Prayer rounds off the work 
grandly. Not having Rossini’s full score before us, we cannot say 
how far the arranger of the Exeter Hall version has been faithful or 
unfaithful to it. Our impression is that he has added with a liberal hand 
in the direction of increased sonority. Regarding the performance, we 
must speak highly. It was not faultless, but it was wonderfully free 
from faults, looking at the novelty of the music and its character, so 
unfamiliar to the mass of those concerned. Both band and chorus 
had been well trained by Sir Michael Costa, the success of whose 
labours deserves frank acknowledgment and recommendation, nor 
were the principal vocalists, tospeak generally, wanting in competence. 
Mdme Lemmens-Sherrington devoted all her skill and energy to the 
ay of Anais, the Hebrew maiden by Pharaoh’s son, Amenophis. 

he was best heard in the expressive duets which are so conspicuous 
throughout the work, but especially in that for Anais and her 
mother, Zillah, ‘‘In Israel’s —_ alone I weep,” which the ex- 
— soprano gave with real feeling. Miss Anna Williams, 

fiss Julia Elton, Mr E. Lloyd, Mr Cummings, Mr W. Wells, Mr 
Hilton, Mr Bridson, and Herr Henschel also took part, with more 
or less success, the honours falling to Mr Lloyd, who, as the 
Egyptian Prince, sang splendidly and excited real enthusiasm by 
the fine quality and power of his high notes. Herr Henschel was 
also particularly successful as Moses. His English pronunciation 
continues imperfect, and could not be otherwise than a serious 
drawback, but in his conception of the character and its dramatic 
expression he left nothing to desire. The ensembles were often 
highly impressive, and it will be conceded on all hands that the 
hearty applause which followed the conclusion of the performance 
justly recognized the merit of an achievement that will increase the 
fame of the society. 


———Q——ae 


MISS PHILP’S CONCERT, 
Miss Elizabeth Philp, who worthily holds a very high position 


among the ballad composers of the day, gave an ae concert, 
at St James’s Hall, on Monday night, the 20th ult. Miss Philp 
appeared, not only in the above-mentioned capacity, but as a 
vocalist. She sang, to the loudly proclaimed satisfaction of the 
audience, her own effective and original setting of Kingsley’s ‘ Song 
of the River,” and, later on, two of her Italian songs, ‘‘ La Pazza, 
and ‘‘Perché?” Miss Philp is fairly entitled to congratulation upon 
her two part-songs, ‘‘ What is love?” and ‘‘ The Hop-pickers.” The 
words of the latter are from the facile and graceful pen of Mr E. L. 
Blanchard, whose verses, we need scarcely say, are immeasurably 
superior, both as regards delicate fancy and expression, to those 
commonly at the disposal of composers. The part-songs were 
admirably sung by the London Vocal Union, organized and con- 
ducted by Mr Frederick Walker. Amongst the vocalists who 
assisted Miss Philp was Mdlle Gaétano, who gave with charming 
feeling a French and an English song. Mdme Antoinette Sterling’s 
name was, of course, a great attraction in the programme. The 
Misses Allitsen gave, with neatness and finish, the pretty duet, 
‘‘Dans les défiles des montagnes,” from Auber’s Diamans de la 
Couronne. Evening concerts would be far more enjoyable than they 
are now if music of this character was more frequently introduced. 
Many of Miss Philp’s songs were given in the course of the perform- 
ance, and all well received. Besides the vocalists named, Miss 
Wakefield, Mdlle Hélene Arnim, Mrs Emily Davison, Mr W. H. 
Cummings, Mr C. P. Colnaghi, and Mr Pyatt a ed. The solo 
instrumentalists were Herr Frantzen and Miss Maddalena Cronin 

ianoforte), and Herr August Van Biene (violoncello). Sir Julius 
Benedict, Signor Randegger, and Mr Louis Diehl officiated as 
accompanists, . H 
— J 


VIENNA. 
(Correspondence. ) 


The ill-starred Komische Oper has fotind another person 
bold enough to speculate in it. This vertturésome individual is a 
lady, Mdme Vélkel-Strampfer. The artistic direction will be con- 
fided to her brother, Herr Friedrich Strampfer, formerly manager of 
the Theater an der Wien.—It is extremely doubtful whether there 
will be another Italian season at the Imperial Operahouse. In con- 
sequence of the high salaries given in London, Paris, St Petersburgh, 
a Moscow, the demands of the leading artists have reached a point 

reviously unknown. Adelina Patti and Nicolini ask together 

0,090 francs a night, Mdme Nilsson and Madlle Albani 5,000 francs 
each, and Faure, the only artist with whom negotiations are abso« 
lutely pending, will not take less than 4,200, 
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MR CHARLES HALLE'S 
Pianoforte Recitals, 


ST JAMES’S HALL, 


REGENT STREET AND PICCADILLY. 


Me CHARLES HALLE has the honour to announce 
that the last Three of his EIGHTEENTH SERIES OF PIANOFORTE 
REOITALS will take place on the following Afternoons: 
Farway, June 7, 1878. | Farpay, June 21, 1878. 
Parpay, June 14, 1878. 


PROGRAMME OF SIXTH RECITAL, 
FRIDAY AFTERNOON, JUNE 1, 1878. 


To commence at Three o'clock, 

TRIO, in E flat, No. 20, for pianoforte, violin, and violoncello— 
Mr CHARLES HALLE, Mdme NorMAN-NERUDA, and Herr 
Franz NERUDA.. 

GRAND SONATA, in 0 minor, ‘Op. ll, for ‘pianoforte. alone— 
Mr CHARLES HALLE . 

SONATA, in B minor, Op. 98, ‘for pianoforte and violin (first 
time)—Mr CuHaries Hate and Herr Franz NERUDA . Rubinstein, 

TRIO, in F, Op. 18, for pianoforte, violin, and violoncello (first 
time)—Mr CHARLES ae ee arg namaging and 
Herr Franz NERUDA.. - , . Saint-Saens, 


Haydn, 


Beethoven, 


PRICES OF ADMISSION. 


Sofa Stall, numbered and reserved, for — waned os 
Single Tickets 

Balcony, for the Series 

Single Tickets 

Area ... 


Subscriptions ane) at Chappell & Co." 8, 50, thie: Bond Street ; Mitchell's, 
33, Old Bond B8treet; ?— 38, Old Bond Street; Keith, Prowse & Co.'s, 
48, Cheapside ; Hayes’, Royal Exchange Buildings ; Austin’s Ticket Office, 
a Piccadilly; and by M: OuARLEs Hate, No, 11, Mansfield Street, Oavendish 

quare, 








To ADVERTISERS.— The Office of the MustcaL Wortpis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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MARIO TESTIMONIAL FUN 

'MHE fact that Mario (Conte di Candia), who, a simple ama- 

teur, with a voice of superlative beauty as his chief credential, 
reached, by slow and sure steps, the highest eminence in his 
profession, has been for some time in reduced circumstances is 
well known among frequenters of the opera and amateurs in 
general. It was not, therefore, surprising that a committee should 
be formed some time ago to meet the exigences of the case, and to 
raise a fund with the object of enabling the great lyric comedian 
to pass the remainder of his life in comparative ease, He who 
charmed so many for over three decades merited more than 
ordinary sympathy on the part of those he had delighted with 
his uncommon gifts and talents. The artistic career of Mario may 
be briefly sketched. Born at Genoa in 1812, of an ancient and 
honourable family, his father having been Governor at Nice, he 
took early to singing as a recreation, and speedily became the 
idol of the ‘‘salons.” At the age of 24 he went to Paris, where, 
after many solicitations from the management of the Grand Opera 
(then in the Rue Lepelletier), he accepted the proposals offered to 
him, and in November, 1838, made his début as the hero of 
Meyerbeer’s Robert le Diable, a character origivally sustained 
(in 1831) by the ill-fated Adolphe Nourrit, As an actor Mario 
was then, of course, a mere novice; but the charm of his voice, 
as well as his prepossessing demeanour, exercised an influence 
which led to an engagement at the Opera Italien, a much more 





favourable arena for the exhibition of his natural endowments. 
In 1839 he was invited to London, and made his first appearance, 
at Her Majesty’s Theatre, as Gennaro, in Donizetti’s Lucrezia Borgia. 
Here the general opinion differed in no way from that which had 
been pronounced in Paris. ‘‘ Vow et preterea nihil” was the 
universal cry. Many amateurs foresaw a bright future in store 
for the young Sardinian, and, while admitting that with 
him the “vis motrix,” the moving power, was the exquisite 
organ with which Nature had endowed him, detected signs 
of intelligence unnoticed by less curious observers, How the 
judgment of this minority proved in the end to be the 
true one, those who have followed the career of Mario since 
he first appeared among us need scarcely be told. At Her 
Majesty’s Theatre he achieved success after success, and progress 
was remarked in every fresh character he essayed. From Gennaro 
he went to Ernesto, gaining a popularity for the famous serenade, 
‘Com’ é gentil,” which has never been wanting to it since. The 
first indelible impression created upon connoisseurs was in the 
Barbiere of Rossini, when the Almaviva of Mario was at once 
proclaimed ‘hors ligne,” not only because of the extraordinary ease 
and fluency with which he executed Rossini’s florid and always 
melodious passages—as, for example, in the serenade, ‘‘ Ecco 
ridente,” and the duet with Figaro, ‘‘ All’ idea di qual metallo”— 
but because of his acting in the finale to the first act. Here, in 
the feigned drunkenness of the Count, he proved that in such a 
situation he could be a gentleman, without indulging in tricks, or, 
as the Italians express it, ‘‘ lazzi,” to which in any circumstances no 
gentleman would condescend. We afterwards had his inimitable 
Nemorino (L’Elisir d’ Amore), followed successively by Elvino (La 
Sonnambula), Arturo (I Puritani), Carlo (Linda di Chamouni), 
Percy (Anna Bolena), with the ‘‘ Vivi tu” which Rubini, Mario’s 
immediate predecessor, was first to put in vogue, Don Ottavio (Von 
Giovanni), &c. Mario’s career at Covent Garden, since the time 
when the Royal Italian Opera was set up in opposition to Mr 
Lumley and Her Majesty’s Theatre, does not require to be dwelt 
upon at length, being generally familiar to our readers. Besides 
appearing on various occasions in the parts already enumerated, 
with the addition of some few others needless to specify, he quickly 
threw himself into the sphere of absolute ‘‘ grand opera,” becoming 
the most valiant champion of Meyerbeer. His Raoul de Nangis in 
the Huguenots, first with Viardot Garcia (1848), subsequently with 
Giulia Grisi, and his John of Leyden in the Prophéte, also first with 
Mdme Viardot(1849),arestill vividlyremembered. Infact,from a mere 
histrionic tyro, Mario had become one of the greatest actors, if not 
the very greatest actor, on the lyric stage. His Jacopo Foscari, in 
Verdi’s now half-forgotten opera, his Duke of Mantua in Rigoletto, 
Manrico in the J'rovatore, Alfredo in the 7'raviata, Eleazar in the 
Juive of Halévy ; his Faust, pronounced, with good reason, ‘the 
Faust of Fausts ;” his Ricardo in the Ballo in Maschera, Romeo 
in Gounod’s Romeo e Giulietta, and, last not least (other characters 
being unavoidably passed over), his Fernando in the Favorita of 
Donizetti, one and all made their mark, Fernando was the character 
in which, now nearly seven years since, Mario took his long farewell 
of the English public. Such a “farewell,” it may be justly said, 
was without precedent. The parts in which he had already appeared 
during this final series of performances were Almaviva, Faust, 
Raoul, Riccardo, Lionello (Martha), and Manrico, No character, 
however, could have been more wisely selected for such an occasion 
than that of the hero and devoted lover of the Favorita ; and when it 
was stated that in taking leave of Mario, ‘‘the leave-taking was in 
honour of one long considered and upheld as the greatest, most ver- 
satile, and in all respects thoroughly accomplished lyric artist of our 
day,” the simple truth was uttered, without one word of exaggera: 
tion. 

That Mario should now be in want of that which he himself always 
gave too liberally to others is sad to know. It is, nevertheless, the 
fact ; and that fact requires no apology or explanation of what has 
been done in his behalf, The names of the gentlemen who act as 
committee—Sir Julius Benedict, Mr Sims Reeves, Mr Santley, Mr 
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J. Woodford (one of our most distinguished amateurs), and Mr 
Arthur Chappell—are sufficient guarantees that this appeal to the 
English public has been made on purely legitimate grounds. That, 
while further donations for the fund are still to be received by the 
committee, something in the shape of a concert should be regarded 
as a likely expedient to enrich it was natural. The much underrated 
professors of music are always readiest to come forward with their 
aid when a fellow artist stands in need. That Mdme Christine 
Nilsson should be foremost in the good work, for which she has ex- 
pressly travelled from the Continent, will astonish no one bearing in 
mind what the gifted and distinguished Swedish songstress—a 
‘‘nachtigall,” if there ever was one—has done of recent years for 
several of our most estimable charities ; and this being her only 
appearance in London for the present season gave additional weight 
to her invaluable co-operation. How Mdme Nilsson was received 
may be imagined. She was in magnificent voice, as was proved at 
once by her admirable delivery of the ‘Air des bijoux,” from 
Faust, and later in the concert by the slow movement, ‘Giorno 
d’orrore,” from the grand duet in Rossini’s Semiramide—her com- 
panion being no less an artist than Mdme Trebelli, whose absence 
from the Italian Opera up to the present moment has been much 
regretted, but who is happily once more a member of Mr Mapleson’s 
company. Mr Sims Reeves, too, was to have taken part in the 
concert, but was incapacitated through indisposition from doing so. 
The excuse made for him, however, was a substantial one. As the 
letter read from the platform by Mr Arthur Chappell will show,— 

‘* My Dear ,—When I give my services I am always most 
anxious to appear, but on this occasion I felt doubly so, and cannot 
find words to express how disappointed I am to be unfortunately 
| na Mario was always so good a comrade. He cannot un- 
ortunately work longer. I can, and therefore forward you a cheque 
for 100 guineas, most sincerely hoping that a large sum may be 
collected, so as to enable him at least to live in comfort. 

“Yours, &c., ‘*J. Sims REEvEs.” 

Madame Trebelli rendered another service by singing the tenor 
part with Madame Nilsson in the duet, ‘‘ Ah morir potessi,” from 
Verdi’s but lately revived Zrnani. She also gave the quaint 
“Chanson Espagnole” from the late Georges Bizet’s much-expected 
opera, Carmen, and when called back to the platform substituted 
“Si vous croyez,” an air from Offenbach’s Fortunio in its stead ; but 
perhaps the most finished effort of the popular contralto was the 
‘Tu che accendi,” with its perennial cabaletta, ‘Di tanti palpiti,” 
from Rossini’s Yancredi, the work from which the fame of the 
“Swan of Pesaro” may be dated. Mr Santley, besides joining Miss 
Annie Butterworth and Signor Foli, in the terzetto, ‘“‘O nume 
benefico,” from La Gazza Ladra, introduced the old English ballad, 
“The Vicar of Bray,” and in response to a well-merited encore gave 
“The leather bottél”—both with genuine humour. Signor Foli’s 
solo was the very popular ‘‘ Bedouin love-song” of Signor Pinsuti, 
in which he was accompanied by the composer. A débutante, Mdlle 
de Clairvaulx, also appeared at this concert, and in the melodious 
air ‘Caro nome,” from Verdi's Rigoletto, made a highly favourable 
impression. This young lady possesses a pure soprano voice 
of extensive range and of very agreeable quality. It is 
not a strong voice, but it is one that may acquire strength and 
volume with the aid of adequate ‘study and experience. In her 
singing Mdlle de Clairvaulx displays two considerable merits ; she 
sings invariably in tune and phrases perfectly, so that any one who 
may accompany her on the pianoforte has no difficulty in following. 
True, in Sir Julius Benedict she enjoyed the co-operation of an 
accompanist with few equals; but her own merits were not less 
apparent. She evidently understood the unhappy Gilda’s soliloquy 
thoroughly and gave full expression to its meaning. At the end 
Mdlle de Clairvaulx was called back to the orchestra—a sufficient 
proof that the audience had been gratified with her performance. 
That Mdme Nilsson at the conclusion should introduce some of her 
favourite Swedish melodies was to be expected. The selections she 
made were ‘‘ Fjorton ’ar,” ‘‘ Mandom mod ock morska men,” and 
“Kom du lilla ficka” (in obedience to an encore). The first and 
third of these have been already sung more than once by Mdme 











Nilsson ; the third is also well known through the singing of 
Jenny Lind in years past. All three are full of charm and 
freshness. So, too, was the singing of Mdme Nilsson, who has 
rarely exhibited more verve and spirit, rarely imparted to the 
national melodies of her country more characteristic significance. 
It was a delightful climax to what was altogether a delightful 
entertainment. Most of the duties at the pianoforte were under- 
taken by Sir Julius Benedict, who accompanied all Mdme Nilsson’s 
performances, and whose graceful ballad, ‘‘ Rock me to sleep,” sung 
by Miss Butterworth, was a feature in the programme. Among 
the audience, one of the most crowded and brilliant ever assembled 
in St James’s Hall, were the Princess of Wales and Princess 
Mary Adelaide, Duchess of Teck. The gross receipts of the concert 
amounted to £1,150, exclusive of the hundred guineas contributed 
by Mr Sims Reeves,— Times. 
——9——_ 


OCCASIONAL NOTE. 


Aupanr’s Exsa.—On Thursday, May 23rd, Mr Gye produced 
Lohengrin for the first time this season, when, of course, the 
curiosity which may still exist as to Wagner’s famous work aided 
the great attraction of Mdlle Albani’s Elsa to fill the house. 
About the young Canadian’s charming impersonation we can say 
nothing new. But the disposition exists to say a good deal that 
the public would merely regard as truism—to enlarge upon the 
purity of its conception, the grace of its expression, and the 
poetic halo with which the artist contrives to surround it. Enough, 
however, that Mdlle Albani was again an ideal Elsa, and that, 
once more, she found recognition as such, and all fitting honour. 
—Daily Telegraph. 

—_o—— 


CONCERTS VARIOUS. 

Miss Epir JERNINGHAM gave a morning concert at Steinway 
Hall on Thursday, May 30th, with the assistance of Herr Ludwig 
(violin), Herr Daubert (violoncello), and Herr Henschel (vocalist). 
The following is the programme :— 

Trio, in F major (MS.), for pianoforte, violin, and violoncello (Charles 
Hall)—Miss Edith Jerningham, Herr Ludwig, and Herr Daubert; Recit. 
and Air, “ Tyrannic love,” Susanna (Handel)—Herr Henschel; Prelude and 
Fugue (Bach)—Miss Edith Jerningham ; Adagio and Rondo, for violoncello 
(Servais)—Herr Daubert; Nocturne (Field), and Study, apres Paganini 
(Schumann)—Miss Edith Jerningham ; Sonata, in F sharp, Op. 78 (Beet- 
hoven)—Miss Edith Jerningham ; Nocturne (Ernst), and Preludium (Bach) 
—Herr Ludwig ; Chaconne (Handel), Study (Neupert), and Waltzes (Brahms) 
—Miss Edith Jerningham ; Songs, “ Der Doppelganger,” “ Der Neugierige,” 
and “Eifersucht und Stolz” (Schubert)—Herr Henschel; Sonata, in G 
(Clementi)—Miss Edith Jerningham. 

Mrs SIcKLEMORE, a favourite pupil of the late esteemed Mdme 
Ferrari, gave a matinée at Steinway Hall on bang with the 
assistance of Miss Helen D’Alton, Mrs Bradshawe Mackay, Messrs 
W. G. Forington and H. Guy, vocalists; Mr Enthoven, violinist ; 
Miss Percival, R. A. M., and Mr W. E. Bendal, pianists. The ex- 
cellent training Mrs Sicklemore had received could not be mistaken. 
Mozart’s “Deh vieni non tardar” (Figaro) was tastefully and 
expressively rendered, and so was Mr Cowen’s setting of “‘ The 
Better Land.” The concerted pieces, ‘‘O notte soave” (Paer), 
“Non ¢@ la vaga rosa” (Costa), ‘*My love is = to battle 
(Kiicken), with the duets with Mrs Bradshawe Mackay, ‘‘Oh, far 
away ” and ‘‘The Skylark ” (W. E. Bendall), gave Mrs Sicklemore 
opportunities of proving her claim to the title of “‘artist;” the 
unanimous encore she received after Mr Roeckel’s ‘‘Only a little 
mountain lad,” for which she substituted ‘‘Robin Adair, also 
enabling her to show that she was a perfect adept in ballad singing. 
Such accomplishments are worth cultivation, and Mrs Sicklemore is 
not the artist to rest idly upon her well-earned laurels. 

Miss Fiona Perry’s concert took place in Steinway Hall on Mon- 
day morning, May 27. The recitativo romanza “ Eccomi sola 
alfin” (Guglielmo Tell), and the ‘‘ Shadow Song,” from Meyerbeer’s 
Dinorah, were selected for the display of her (Miss Perry’s) vocal 
proficiency. Her choice was ambitious but the result—the unanimous 
satisfaction of her audience, evidenced by their applause—proved that 
her confidence had not been misplaced. Miss Perry was assisted by 
Mdme Antoinette Sterling, Misses Lawrence Eliot, Jennie Meenan, 
Signor Rotoli, and Mr Redfern Hollins, vocalists ; Mdme Mallon 
and Mr Hughes, pianists; Messrs Polonaski and Gatehouse, 
violinists ; and Mr Trust, violoncellist. Mr Robert Goodwin was 
accompanist at the pianoforte, and Signor Rotoli ‘‘ conductor, 
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ALEXANDRA Patace.—On Saturday last a large concourse of 
people attended the evening promenade concert in the Central Hall. 
A miscellaneous programme was prepared by the lessees. The 
orchestra was increased, and, under the direction of Mr F. Archer, 

layed the overture to Auber’s Zanetta, a paraphrase from Lorelei, 

; Nisvadba, and the Ballet Music from Gounod’s Faust, The 
vocalists were Miss Frances Hodson and Mr Wilford Morgan (a 
great favourite here). The lady contributed ‘‘Tacea la notte” and 
Cowen’s “It was a dream.” Mr Wilford Morgan gave his own 
ballad, ‘‘My sweetheart when a boy,” with great effect, and, being 
twice ‘‘called,” repeated it. His second song, ‘‘ La donna é mobile,” 
was also loudly encored. Mr Sims Reeves is announced to appear 
to-day. 

Mn Sypney SmirH began the seventh season of his ‘‘ Pianoforte 
Recitals” on Wednesday afternoon, May 29th, in Willis’s Rooms, 
which were crowded to the doors. As usual he was prepared to 
support his claim to be an interpreter of classical works no less than 
of compositions belonging to the ‘‘modern” school. Mr Smith 
began his recital with Mendelssohn’s ‘‘ serenade and allegro giojoso,” 
Op. 48, in which he had the assistance of a young and clever 
pupil, Miss Oakeshott (amateur), who played the orchestral 
accompaniments, arranged for a second pianoforte, remarkably well. 
Beethoven’s ‘‘Waldstein” sonata, in C major (Op. 53), with 
Chopin’s ‘‘ Berceuse” (Op. 57) and ‘‘ Polonaise” (Op. 53), were 
afterwards given by Mr Smith with equal spirit and correctness. 
The features of his recitals, however, are naturally his own com- 
positions. The unknown pieces on this occasion were a Fantasia on 
airs from Meyerbeer’s Prophéte, a ‘‘ Ballade,” and a ‘‘ Marche 
Hongroise.” Each created a strong impression upon an audience 
willing to learn and able to appreciate, the ‘‘ Marche Hongroise ” 
winning the loudest and most unanimous applause—so loud and so 
unanimous that the popular composer-pianist must have felt satis- 
fied that he had obtained a new and signal triumph. Mr Smith’s 
very graceful ‘‘Chant de Berceau,” his Caprice, ‘‘ Titania,” and 
‘* Souvenir de Bal,” all old favourites, were admirably played, and 
greeted with enthusiasm, as of yore. A more complete success 
could not have been desired. The singers were Misses Robertson 
and Helen Meason. The first-named, now well known in our 
concert rooms, suffering from hoarseness, an apology was made for 
her. Nevertheless, in her delivery of Randegger’s ‘‘ Bird of the 
Springtime ” and Tito Mattei’s ‘‘ Bolero,” there were little traces of 
indisposition, so free and brilliant was her execution of both. Miss 
Meason, a young vocalist with a sympathetic contralto voice, gave 
‘Caro mio ben,” Taubert’s ‘‘ My darling is so fair” (encored), and 
Barnby’s ‘‘ When the tide comes in” in such a manner as to leave 
no room for criticism. Signor Randegger accompanied Miss 
Robertson, and Mr Ganz accompanied Miss Meason. ‘The “recital” 
came to an end with Liszt’s ‘‘ arrangement” (!) of Weber’s polacca 
brillante, played on two pianofortes by Mr Sydney Smith and Miss 
Oakeshott. All departed thoroughly pleased with the entertain- 
ment provided for them. 

——_—J——— 


PROVINCIAL, 


BripGEND.~—On Wednesday evening a grand concert was given at 
the Town Hall, Bridgend, under distinguished patronage. The 
musical selections chosen were—Part I., The Bride of Neath 
Valley, cantata, by John Thomas (Pencerdd Gwalia); Part II., 
Miscellaneous, The different characters in the cantata were allotted 
to Miss Marian Williams, Miss Martha Harries, Mr James 
Sauvage, and Mr Lewis Thomas; chorus, the Bridgend Choral 
Society. The instrumentalists were Mrs John Williams (Morfudd 
Glantawe), Miss Lucy Leach, and Mr John Thomas (Percerdd 
Gwalia), harps ; Miss Bessie Waugh and Miss Bryant, pianoforte ; 
and Mr J. H. Dyer, organ. The performance was conducted by the 
eomposer of the cantata. The principal singers acquitted themselves 
of their pleasant task with great effect. The music of the ‘“ Bride” 
suited the youthful, charming voice of Miss Marian ,Williams, who 
possesses every qualification for the interesting and melodious 
character. The poet, with gallantry, has prominently introduced 
the mother-in-law upon the scene. ‘To cover his audacity, he has 
thrown over her shadows of the deepest melancholy. She, in fact, 
supplies the skull for the wedding feast. Dear unsophisticated 
et! Miss Martha Harries, however, made a most agreeable 
Mother-in-law ; one acceptable at all times by reason of her persua- 
sive tones and subdued accents. The chorus were excellent, and 
showed complete intimacy with the varied themes of their portion 
of the cantata. At the close of the composition the composer, who 
conducted with great ability, was most heartily cheered. In the 
second part of the programme songs were given by the above 
mentioned artists, each of whom was ‘‘encored.” The pianoforte 
solo of Miss Waugh displayed that she is a true pianist, The harps 





were a great attraction. Of Mr John Thomas we need not speak, 
his mastery of the national instrument being acknowledged. He 
was, of course, encored in the ‘‘ Dance of the Fairies,” in response to 
which he played the ‘‘ Bells of Aberdovey.” For the duet for two 
harps, ‘Scenes of Childhood”—introducing ‘‘Serch Hudol,” 
‘‘ Harlech,” &c., Mrs John Williams and Mr’ John Thomas were 
cheered to the echo. The concert was a great success, and much 
credit is due to Mr McGall, the conductor, and the members of the 
Bridgend Choral Society. 

Dusiin.—The Musical Society’s extra miscellaneous concert was 
given, under the direction of Mr Joseph Robinson, in the large con- 
cert room of the Exhibition Palace, on May 20th. The concert 
began with a part-song, ‘‘ The cloud-capt towers” (Stephens), sun 
by the choir with precision and taste. Various songs and concerte 
pieces followed, among them being ‘‘ Angels ever bright and fair,” 
sung with great feeling by Miss José Sherrington; a solo on the 
flute by Mr Keppel, a recognized master of his instrument, with a 
wonderful command of the staccato ; Handel's ‘‘ Cangio d’aspetto,” 
sung by Mdme Enriquez (encored); and Mr Roeckel’s ‘‘ Angus 
McDonald,” rendered so well by the same artist that she was called 
upon to sing again, her choice this time falling upon ‘‘ Kathleen 
Mavourneen.” Songs by Schubert and Schumann were also given 
with taste and refined expression by Mr Vernon Rigby. Handel’s 
Acis and Galatea and Mendelssohn’s Walpurgis Night were performed 
by the same Society on May 24th, under the direction of Mr Joseph 

fobinson—both in a highly satisfactory manner. Several other 
pieces were included in the programme, among them being the 
Prayer from Sir Michael Costa’s Hli, sung by Mdme Enriquez, who 
has the art of imparting true expression alike to words and music. 
The attendance was very large. 

ABERDEEN.—The Campobello-Sinico company have been giving a 
series of performances, with Signor Arditi as conductor. he 
Bohemian Girl was selected for the benefit of Mdme Sinico, when 
there was a crowded house. Considering that this was only her 
second appearance in English opera, she made a lively impression. 
Her singing of ‘I dreamt I dwelt in marble halls” entranced the 
audience. At the close of the opera Mdme Sinico gave Arditi’s 
valse, ‘* L’Estasi,” which was rapturously encored. 

Bricuron.—At last Saturday's Aquarium Concert the singers 
were Miss Cecilia Fuller, Mr Reeves Smith, and Signor Foli. Mdme 
Zimeri was vocalist during the week just expired. She had a cordial 
reception, and is evidently an established favourite with the Bri hton 
musical public. A series of ‘‘opera concerts” is announced, the 
first to take place to-day. The leading singers engaged are Mdlle 
Alwina Valleria, Mdme Lablache, and Signor Runcio. 

Piymoutu.—The concert, under the patronage of the officers of the 
Royal Marines, on behalf of the Eurydice Fund was recently held in 
the Guildhall, The artists were Mdlle Gardona (vocalist) and Mra 
E. Walter (formerly pupil of Mr W. Dorrell in the Royal Academy 
of Music, London—pianist). The Band of the Royal Marines, and 
the Plymouth Vocal Association, under the direction of Mr Lohr, 
assisted, as well as Major Goodenough, R.A., a distinguished 
amateur vocalist. Mrs Walter played the ‘‘Recollections of Ireland,” 
by Moscheles. About this the Western Daily Mercury says :—‘‘ Her 
touch was clear and decided, her execution and taste admirable.” 
Major Goodenough was called upon to repeat ‘‘ Hearts of Oak,” the 
same compliment being paid to Mdlle Gardona after ‘‘O bid your 
faithful Ariel fly.” The Vocal Association gave several part-songs, 
which obtained unanimous applause. 





THE LILY SHROUD.* 
(Impromptu for Music.) 

White lilies upon the tide, 
Resplendent with argent sheen, 
As the moonbeams downward glide, 
To enfold the midnight scene, 
Buds golden, amid the white, 
Flashing out with a soften’d glow, 
While the stream, suffus’d with light, 
Sweeps on in its rhythmic flow. 


But see, what is floating there, 
Where the lilies thickest grow ? 
The corse of a woman fair, 

With the blooms about her brow! 
The lilies had seen her die ; 

Had paled ‘neath her dense despair, 
When above them rang the cry 

Of her last wild passion-prayer! 


They enshroud her now, and rest, 

With pitiful tender touch, 

On the cold and pulseless breast 

Of her who but lov’d o’ermuch ! 

Alas ! ’tis the oft-told tale— 

Trust wrong’d thro’ its deathless might ; 
Dreams brief, then a long, low wail, 
And rest ‘neath the waters bright ! 


A Sotpier’s DavGuren, 
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Pills for Candidates, 


(Administered by Dr G. A. Macfarren, at Cambridge). 


PRELIMINARY EXAMINATION FOR THE DEGREE OF 
BACHELOR OF MUSIC. 


TuurspAy, May 23, 1878. 2—5 p.m. 





ACOUSTICS. 


1. What is the essential characteristic of Wave-motion? Describe 
fully the mode in which sound-pulses are transmitted by the air. 

2. Point out in what respect a musical sound differs from a noise. 
Define the three elements of which a musical sound consists, and 
state with what element in the corresponding sound-wave each of 
them is connected. Is this connection in all three instances a 
reversible relation ? 

3. Explain the use of the Syren in determining both relative and 
absolute pitch. 

A watch-face pierced by two concentric rows of holes, one set 
coinciding with the hour, the other with the minute divisions, is 
used as the disc of a Syren: what musical interval will separate any 
two notes simultaneously heard ? 

4, What do you understand by a ‘‘simple” sound? State how 
such a sound may be produced, and of what kind are the vibrations 
which give rise to it. Draw a curve exhibiting the law of these 
vibrations, and its connection with that of uniform circular motion. 

5. Lay down the principle of the compound nature of musical 
sounds in general, and show how it may be illustrated by experi- 
ments made with the pianoforte. 

If @ be held down, and C below struck sharply, what sound will 
be heard after the damper has been allowed to fall on the wires of 
the latter note? If C be held down, and G above struck, what will 
be the result ? 

6. Enunciate Helmholtz’s theory of musical quality. How many 
notes of distinct quality can be obtained from the first three partial- 
tones of the series, supposing each to be capable of only two degrees 
of intensity ? 

7. Classify the principal musical instruments in reference to the 
partial-tones contained in their sounds. To what circumstance is 
the piercing character of reed-notes due? 

8. Explain fully the production of ‘‘ beats” between two imperfect 
simple unisons. Prove the rule for deducing the number of beats 
per second from the vibration-numbers of the beating tones. 

Two tuning-forks forming the interval of a semitone beat with 
each other eleven times per second. Determine their respective 
vibration-numbers. 

9. Enunciate Helmholtz’s theory of consonance and dissonance for 
two compound sounds. Prove that it involves the following con- 
clusions :— 

i. The smoothness of an interval depends on the quality of each 
of the two notes which form it, as well as on its own width. 

ii, With ordinary musical sounds no interval narrower than an 
octave is perfectly smooth. 

10. Define a consonant triad. 

Prove by the use of vibration-fractions that Tonic, Major Third, 
and Major Sixth form an inverted Minor Common Chord ; Tonic, 
Minor Third and Minor Sixth an inverted Major Common Chord. 

11. What is ‘‘tempering,” and how does the need for it arise ? 
Describe the system of ‘‘equal” temperament, and state in what 
regions of its scale the tuning is the most imperfect. 

_ 12. Compare the advantages and disadvantages of the ‘‘ estab- 
lished” and ‘Tonic Sol-fa” systems of pitch-notation for the 
purposes of vocal music, in reference both to facility of reading and 
purity of intonation. 

(To be continued. ) 








“ The Theatre,” says the Barnsley Times, “ upholds its well- 
made reputation for chronicling the doings of the stage, and 
promoting a pure and elevating tone in everything connected with 
the drama. Historical, critical, biographical, and other articles 
mutually assist that object.” 





Tusit.—A musical gathering, in which about 800 singers will 
take part, will be held + on the 2Ist, 22nd, and 23rd July. 
CaRtsrvHE.—Hermann Gitz’s Francesca von Rimini has been 
successfully produced here. This is the second place where it has 
been performed. 





ADELINA (LEONORA, ROSINA) PATTI. 


Our review of the work done at the Royal Italian Opera durin 
the past week, though it includes much that is noteworthy, nee 
not be long, since nothing was unfamiliar. On Tuesday the opera 
was J] Trovatore, with Mdme Patti as Leonora, and it is needless to 
say that the genius of the great prima donna invested the worn-out 
opera with renewed attraction. She sang and acted splendidly, as 
usual—we had almost said more splendidly than ever—and made a 
deep impression upon a crowded house. The applause during the 
last act was enthusiastic, the ‘‘Miserere” having to be repeated 
amid the liveliest signs of satisfaction. 

* * * * * « * * 

Il Barbiere, with Mdme Patti as Rosina, drew another crowded 
house on Saturday, and gave occasion for the prima donna to score 
another triumph. Upon details so well known it would be waste of 
time to enter. Enough if we state that in the lesson scene Mdme 
Patti sang the Bolero from the Vépres Siciliennes, and, being 
encored, substituted ‘‘Home, sweet home,” in accordance with 
unvarying usage. Signor Nicolini played Almaviva, Signor Ciampi 
Bartolo, Signor Ordinas was a pore Basilio, and Signor Cotogni an 
energetic, if not in the truest sense a vivacious, Figaro.—Daily 
Telegraph. 

—o—— 


ROYAL ACADEMY OF MUSIC. 


At the students’ evening concert, on Saturday, May 25, the 
National Anthem was sung at the commencement in honour of 
Her Majesty the Queen’s birthday. The following programme 
was then gone through and duly appreciated by a large audience:— 

Anthem, ‘‘ Now, my God, let, I beseech Thee” (Sir W. Sterndale 
Bennett)—solos, Miss Goodwin, Miss Trowbridge, Miss Amy Gill, Mr 
Greenwood, and Mr Robert George; Sonata, in G (MS.), first move- 
ment (Arnold Kennedy, student)—pianoforte, Mr Arnold Kennedy ; 
Recitativo ed Aria, ‘‘Zeffiretti lusinghieri,” Jdomeneo (Mozart)— 
Miss Amy Aylward ; Variations and Fugue on a theme by Handel 
(Brahms)—pianoforte, Miss Fortey, pupil of Mr W. Macfarren; 
Notturno, ‘‘ La Pesca” (Rossini)—Mrs Irene Ware and Miss Annie 
Butterworth ; Madrigal (MS.), ‘‘ Hast thou not seen my mistress 
fair?” (Arthur Hudson, student) ; Prelude and Fugue, in E minor, 
ba 35, No. 1 (Mendelssohn)—pianoforte, Misss Rebbie Dunn, pupil 
of Mr W. Holmes; Aria, ‘‘Dormi pur” (Scuderi)—Mr Robert 
George ; Theme and Variations, in A (Hesse)—organ, Mr Charles T. 
Corke; Quartet (MS.), ‘‘The eyes of all wait upon Thee” (H. 
Walmsley Little, Mus. B., Oxon., student)—Miss Mary Davies, 
Miss M. S. Jones, Mr Seligman, and Mr Robert George ; Romance 
in F (Sainton), and La Fileusg (Lasserre)—violin, Miss Ada Brand, 
accompanist, Miss Edith Brand; Quartet, ‘‘A dream of calm” 
(Leslie)—-Miss Sadie Singleton, Miss Lloyd, Mr Sidney Tower, and 
Mr Theiler ; Part-song (female voices) ‘‘May morning” (Pinsuti) ; 
Scene, ‘‘Ah per sempre,” J Puritani (Bellini)—Mr Arthur F. 
Jarratt ; Second Scherzo, B flat minor, Op. 31 (Chopin)—pianoforte, 
Mr George F. Smith, pupil of Mr F. B. Jewson ; Song (MS.), ‘‘ The 
Miller's Daughter” (Alice Heatcote, Thalberg scholar)—Miss Clara 
Samuell; Andante, in D flat (Thalberg)—pianoforte, Mr’ Morton, 
pupil of Mr Westlake; Terzetto, ‘‘ Pappataci,” Jtaliana in Algeri 
(Rossini)—Mr Seligman, Mr Hutchinson, and Mr Brereton ; Part- 
songs, ‘‘ They whom we loved on earth” and ‘‘ Arise, my love” (F. 
Westlake). Accompanists—Miss Margaret Bucknall, Miss Nancy 
Evans, Miss Percivall, Mr H. R. Rose, and Mr G. F. Smith. Organ 
—Mr H. R. Rose. 





} 


| ST GEORGE’S HALL, LIVERPOOL. 
Programme of Organ Recitals by Mr W. T. Best. 
Tuurspay Eveninc, May 30th:— 


Overture, Jessonda ies aid eve 
La Créche, ‘‘ Pastorale et Adoration” ... 
Scherze for the Organ, in E major 


Spohr. 
. Alex. Guilmant, 
Cc. M. Widor. 


Organ Sonata, No. 6,in D minor He eee Mendelssohn. 

Larghetto, from the Twelfth Grand Concerto ... ... Handel, 

Military March, in E flat major, Op. 51 ee ... Schubert, 
SaturDAY AFTERNOON, JUNE Ist:— 

Concert Fantasia, in A minor ... wee A. B. Marz. 

Andantino for the Organ, in E major ... C.V. Alkan. 


Gavotte and Musette, in C minor i as ee a 





Variations on a Chorale... . Smart. 
Air, ‘‘Giusto Ciel” —_... ina zs Rossin, 
Marche Héroique, in E flat major, Op. 34 C. Saint-Saéns, 






















































































360 


THE MUSICAL WORLD. 


(June 1, 1878. 





BERLIN. 
( Correspondence. ) 

The following remarks concerning the performance of the 
Nibelungen at the Royal Operahouse appearec in a recent number 
of the Berliner Fremdenblatt: ‘‘It is said in various quarters 
that Wagner and the Intendancy-General are at daggers drawn. 
We can assert on the most positive information that not only are 
Herr von Hiilsen and R. Wagner not at daggers drawn, but that not 
even a misunderstanding exists between them. They were on excel- 
lent terms when 7'ristan und Isolde was produced, and the composer 
was perfectly satisfied by the way in which it was performed. But 
the non-success of the work cannot unfortunately be denied, for the 

ublic have a certain method of manifesting their likings and dis- 
fikings by the degree in which they visit the theatre. Now 
the receipts of Die Meistersinger and Tristan und Isolde lately fell to 
a point not to be misunderstood, so that, looking at the matter in the 
light of the returns, the management scarcely dared make the two 
operas stock operas. With regard to the composer’s most recent 
productions, the following alone of what has been said is consistent 
with truth: The Intendant-General is of opinion that only Die 
Walkiire would draw, while, on the other hand, Wagner, contrary 
to the promise given by him at Bayreuth, will not allow Die 
Walkiire to be performed at the Royal Operahouse unless the other 
parts of the Trilogy are also performed there. Herr von Hiilsen is 
not inclined to consent to this, because he feels firmly convinced 
that the result would not be commensurate with the great trouble of 
getting all the operas up. The whole matter is, however, being 
Stet académiquement, without misunderstanding or ill-feeling. 
Two opinions are arrayed opposite each other ; that is all. The 
artistic world, however, as we have heard over and over again, con- 
siders that Herr von Hiilsen is right.” 

0 
LEIPSIC. 
(Correspondence.) 

Herr Franz von Holstein died here on the 2lst inst. after 
a long and severe illness. He was born on the 16th February, 
1826, at Brunswick. Of late years he devoted himself exclusively 
to operatic composition, on which he first ventured, in 1869, with Der 
Hadderschacht. In 1872 he brought out Der Erbe von Morley, and, 
three years later, Die Hochlinder.—So great a sensation has been 
created by the Nibelungen performances at the Stadttheater that the 
manager has received offers from Paris and Berlin to visit both those 
capitals with his complete company and orchestra, as well as with 
the scenery, dresses, &c., with a view to giving performances of 
Rheingold and Die Walkiire. The Paris offer was at once declined, 
but, provided the consent of the Town Council and of the composer 
can be obtained, Herr Neumann, with all his merry men—and 
women—vocalists, musicians, scene-shifters, and the rest, may be 
expected at the Victoria Theater, Berlin, before the month of June 
is very much older. 

Qe 
WAIES. 
Mdme Wilt was greatly applauded at Leipsic as Norma. 
An Italian operatic company from Smyrna is performing at San 
Stefano. 
Sig. Candidus, a vocalist of repute on the Continent, has arrived 
in London. 

Miss Lizzie Anderson, an English or Scotch prestidigitatrice, died 
lately at Genoa. 

Franz von Hoelstein’s Haideschacht has been produced with great 
success at Wiesbaden. 

Jules de Swert has sent in a new opera, Die Albigenser, to the 
Imperial Operahouse, Vienna. 

Sig. Ponchielli is engaged on no less than three new operas : J 
Mori di Valenza, Olga, and Ltelia. 

Herr Max Josef Beer has completed a choral work, Der wilde 
Jager, words by Herr Paul Giinther. 

_ Sig Ronchetto-Monteviti, of Milan, has been created a correspond- 
ing member of the Florence Academy. 

Beethoven’s Ninth Symphony constituted the great attraction of 
the second Conservatory Concert at Liége. 

Herr H. Hofmann’s Armin has met with a cool reception at 
Konigsberg, and been performed only twice. 

All the part of the theatre at Kénigsberg behind the curtain is to 
be re-constructed by Herr Brandt, of Hanover. 

_ A valuable Amati was recently discovered, with a number of other 
interesting instruments, at Marmande, in France. 

_Kéler-Béla, the well-known [conductor and dance composer, will 
direct a series of concerts in Paris during the Exposition. 








The Municipality of Venice have rejected by eighteen votes to 
thirteen, the proposed grant of 50,000 francs for the Teatro della 
Fenice. 

The Emperor of Germany has presented Mdlle Marie Sartorius, of 
Cologne, with a handsome gold medallion for her co-operation in the 
last Court Concert at Berlin. 

Miss M. X. Hayes has just finished an —_ libretto for a 
serious opera in four acts, founded on a highly dramatic episode of 
Italian history in the time of the Medici. 

A genuine Chinese comedy, translated under the Supervision of 
the Interpreter of the Chinese Embassy, will shortly be given, with 
scrupulously correct costumes, scenery, and properties, in Berlin. 

The Sorcerer Company have had a narrow a Last Sunda 
week they left Edinburgh for Nottingham by the Midland mail. 
Twice during the journey the train had to be stopped, the axles of 
the carriages occupied by the company getting so hot that sparks 
were emitted.— The Theatre. 

New Work sy Mr R, ANDREWS, FORMERLY OF Bowpoy.—Mr 
R. Andrews, whose connection with Bowdon is well remembered, 
announces his Golden Wreath,—recollections of eminent soloists, 
living and dead, from 1828 to 1878. It is acleverly adapted imita- 
tion of the styles of Liszt, Hallé, Biilow, E. and R. Hoffmann, 
Bennett, Thalberg, Ernst, Sivori, Paganini, Joachim, Rubinstein, 
Herz, Hummel, Moscheles, and others, eighteen in all, an excellent 
contribution to musical literature. Mr Andrews, who has attained 
the venerable age of seventy-five, appears to be blessed with a 
fertile pen, for we believe this is the eight hundred and fifty-seventh 
work he has brought out either on his own account or that of some 
London publishing house. No doubt his friends in Cheshire will 
be pleased to hear of his latest, but not least, attempt in this 
direction.—Altrincham and Bowdon Guardian. 





THE GRIEF OF LOVE UNSPOK’N.* 


The growth of passion to repress, 
It must impose on thought restraint ; 
Oh, how it deepens its distress, 
These woes to mourn, and make no 
plaint! 
No hope to cherish or express, 
No sorrow with a sigh to paint; 
Nor plead for Pity’s poor redress, 
When of its woe heart sick and faint! 
Oh there's nogrief likelove unspok’n— 
No, no, no grief like love unspok’n. 


There is no grief like love unspok'n, 
Cradling its being in despair ; 

| Ev’nwhenit leaves the heart unbrok’n, 

| It darkens all the future there. 

| Though it may die! and make no sign, 
Of its hush’d anguish, give notok’n, 

Still,mem’ry makes this faith be mine, 

| That there’s no grief like love 

| unspok'n— 

| No, there’s no grief 

unspok’n, 


like love 





No rapture can with Love's compare, 
When his young heart bright Hope doth bless ; 
But oh, so dread is his despair, 
It makes all other woes seem less; 
And slighting them as if they ne’er 
Deep wounds on mem’ry impress, 
Nor any real pain betok’n ; 
All tears wept with them be revok’n! 
And humbly now sad heart confess, 
That there’s no grief like love unspok’n— 
No, there’s no grief like love unspok’n. 


EpMuUND FALconER. 








| * Copyright. 





CassEL.—An evil star appears to reign over Les Huguenots at the 
Theatre Royal. At the last performance but one, the muskets would 
not go off at the command of Saint-Bris, though Raoul, Marcello, 
and Valentine—annihilated, doubtless, by the thought that the 
deadly weapons might have gone off—fell terror-stricken on the stage. 
The last performance was more successful as regarded"the firing, 
but the playbill designated Meyerbeer’s magnificent work as: ‘‘ A 
grand opera with singing.” 

FLorEence.—A great deal has, at various times, been said about 
transporting the remains of Rossini to Santa Croce, where the 
Italian Government intend erecting a monument to him. But the 
removal has been possible only since the decease of Mdme Rossini, 
who resisted it on the ground that it was in direct opposition with 
the last wish expressed by Rossini: the wish to repose by the side 
of his wife. he question has been settled by a compromise : 
Rossini’s remains will be placed in the church of Santa Croce itself, 
while those of his wife will be laid in the cloisters immediately ad- 
joining. 

Errurt.—There will be a Musical Festival here on the 25th inst. 

Sa.zpurG.—The committee of the Mozart Institute are organizing 
a Musical Festival to come off here on the 13th, 14th, and 15th 
July, under the direction of Herr Dessoff, of Carlaruhe. 
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THE VOICE AND SINGING. 


ADOLFO ‘FERRARL 
THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
«The remarkable qualities of this book are the author’s freedom from conven 
tional tramenel the ty ae An opinions, ant the novelty yet evident 
ess of recep! is work has ¢o: t into 
aa of vocal “a struction.’ ’— Daily News. a ae 
VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These 1 Poteet Exercises, as taught by Frank Mokr, are invaluable both 
to Students an 














New Edition of “LE PETIT SOLFEGE.” 


E PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos.Ourci. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 
A Method as used by the Author in the Royal Academ =z of Music, and upon 
in 


which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 


Full Music Size, price 7s. 


London: HAMMOND & Oo. (late JULLIEN), 5, Me 4 Street ; and of the Author, at 
his Residence, 86, Wim Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarsenessand 
relaxed throat. It should always be taken before singing or ‘reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co. ), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s. hd. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 














Just Published. 
ONDO ALL’ ONGARESE.” From Haypn’s Trio in G. 
Transcribed for the Pianoforte by ape Oury. Price 4s, London: 
Duncan Davison & Co., 244, Regent Street, 
Just Published. 
A ROSE D'AMOUR. Morceau. Pour le Piano, Par 


W.F. Taytor, Price3s. London: Duncan Davison & Co., 244, Regent 
Btreet, W. 








Just Published. 
NEW National Song, “OLD ENGLAND'S AWAKE.” 
Words and Music by SuCHET OHAMPION. Price 4s. London: Duncan 
Davison & Oo., 244, Regent Street, W. 
Just Published, price 3d, 
MPRESS OF INDIA.” New Loyal National Chorus. 


Words by Rev. R. Porter, M.A. Music by E. G. MONK, Mus. D. 
Price 3d. NovELLo, Ewsr & Co., 1, Berners Street, London, W. 


EW SONG.—“ REPENTANCE.” Words by E. B. 
ManninG@. Price 3s. Composed by F. Von Lesen. London: Duncan 
Davisow & Oo., 244, Regent Street, W. 


"MINNIE HAUK. 
"INCONTRO ” (Vahe), by Arprm1, sung by Madlle 


Minnie Hauk in the n Scene of J] Barbiere di Siviglia at Her Majesty’s 
Theatre, is published, price 4s., by Duncan Davison, & Oo., 244, Regent Street, v. 


icorvr es Memories ’ ”), Romanza. Parole del Signor 
ANGIOLINI. Musica di IstporE DE Lara. Price 4s. London: Duncan 
Davison & Oo., 244, Regent Street, W. 


“SERENADE MORESQUE.” 
ERGSON’S “SERENADE MORESQUE,” sung every 
Katey hag the Royal Aquarium Concerts, is published, price 4s., by DuNcaN 
Davison & Oo,, 244, Regent Street, W. 


PURE RAY OF LIGHT. Trio for two Sopranos and 
Tenor. The by Moorr. The Music by Henry Baker, Price ds. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


























NEW DANCE MUSIC. 


BY 


CHARLES D’ALBERT. 





higyeviapees & CO. have much pleasure in announcing 
the publication of several Novelties by the above 
popular and favourite Composer of Dance Music. 


s. d. 
THE ENGAGED WALTZ _..... 2 O net. 
DISTANT SHORE WALTZ. On pone Sie. 
LIVAN’sSong.... i oe 


SWEETHEARTS LANCERS. | On Annan an, 
LIVAN’S song and other favourite and original 
Melodies ... " s<0 a wee 

CLEOPATRA GALOP . 

LOVE LETTER POLKA 

FANFARE POLKA _..... 

MOLLY DARLING QUADRILLE. ie: ‘Airs of 
the day ... oe 2 0 

SWEETHEARTS. Waltz on ‘Anema Suizzvan'a 
popular song. “One of the best wales ever 
written by the above favourite composer ” ... 2 

TRIAL BY JURY LANCERS. On Airs nem 
Suutvan’s popular Cantata sus 

TRIAL BY JURY QUADRILLE 

TRIAL BY JURY WALTZ 

TRIAL BY JURY POLKA 

RINK GALOP....__... 

FLEUR DE THE QUADRILLE kad es 

FASCINATION VALSE a Trois Temps ... 

PRINCESS MARIE GALOP ... 

SICILY QUADRILLE ... 

TWILIGHT DREAMS WALTZES .. ade 

CHARLESTOWN QUADRILLE. On Popular iin 

WEDDING QUADRILLE. On — Minstrel 
Melodies... .. 

COMO QUADRILLE. On Italian Aire 

BONNIE DUNDEE QUADRILLE . or 

KATHLEEN MAVOURNEEN WALTZES 

MOUNTAIN DAISY WALTZES .._ ... 

LILY OF THE VALLEY WALTZES 

WEST-END POLKA (20th Edition) ... 


m bo bo bo 
i—} acocne 


to to t = to to tom to to td 
cooaccooacce 


™ bt pr to ww 
Posccedcs 


N.B.—A Complete List of M. d’Albert's Popular Dance Music for Piano- 


forte and Orchestra will be sent on application. 








CHAPPELL & CO., 


80, NEW BOND STREET, W. 
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FORTY PART-SONGS FOR SIXPENCE. 





THE CHORAL UNION. 


A COLLECTION OF 40 POPULAR GLEES AND PART-SONGS, 


Forming a complete repertoire for Choral Societies or the Home Circle, 
in four handy-books, each containing the Music of the 40 pieces for 
one voice, viz., Soprano, Contralto, Tenor, or Bass, price 6d.; orin 


No. 


1. 
2. 
3. 
4, 
5. 
6. 
7. 
8. 
9 





Score, with Pianoforte Accompaniment, price 3s. 6d. 








EVER TRUE... eee ee 
IN SUMMER TIME _..... sss ey oss 
OF A’ THE AIRTS THE WIND CAN BLAW 
BALLAD OF THE WEAVER ... be ss 
SUMMER DAYS ARE COMING ; 
THE SMILE He ied See 
CHILDREN’S CHEERS ... 

THE MICE IN COUNCIL 


. THE HAPPY PEASANTS 


THOSE EVENING BELLS _... 
FAREWELL TO THE FOREST 


9, ONTHESEA ........ 


MOURN NOT 


4. TO THEE, OUR GOD, WE CALL (Prayer in Moise) 


WE ARE SINGERS (Carnovale) 


6. WHEN DAYLIGHT’S GOING ... 
| GALLANT HEARTS x 
' BRIDAL CHORUS 


SEE THE CONQUERING HERO COMES 
NOW TRAMP 0’ER MOSS AND FELL 


| WHERE ART THOU, BEAM OF LIGHT? 
2. CALM BE THY SLUMBERS!.. ...__ ... 
| HAIL TO THE CHIEF... 


COME 0’ER THE BROOK 

LIVE HENRI QUATRE! 

HERE IN COOL GROT... me ase 
SINCE FIRST I SAW YOUR FACE... 


| AWAKE! EOLIAN LYRE 


FROM OBERON, IN FAIRY LAND _. 


| YE SPOTTED SNAKES... ... 
| HARK! THE LARK 


MY NATIVE LAND 


| AULD LANG SYNE 


MY LOVE IS LIKE THE RED, RED ROSE. 
SCOTS WHA HAE WI’ WALLACE BLE 
HOME, SWEET HOME... 


| ISLE OF BEAUTY, FARE-THEE-WELL 


CHERRY RIPE ... 


39. FORTH TO THE BATTLE 


THE MEN OF HARLECH 


CONTENTS. 





J. L, Hatton. 

” 

” 

” 
J. Barnby. 
Elizabeth Stirling. 
W. C. Filby. 


Schumann. 


Beethoven. 
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Rossini. 
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Wagner. 
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